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but he did it, not once but a thousand times. And then he
would be able to cite all the main points, describe the
author's individuality, expose his faults, and quote his best
passages. With his quickness, his power of concentration,
and his active imagination, he conquered the world of books.
With the same aptitude he might pride himself that he had
conquered the world at large.

VI
Paderewski's favourite piano was still the Erard. Since
his first appearance in Paris in 1888 he had played this old
French instrument in most countries of Europe. He liked
its crispness and the distinctiveness of its individual notes.
He did not use a specially-built instrument, but any ordinary
concert grand that happened to appeal to him. The only
peculiarity about his pianos was in the extra stiffness of the
felt hammers, so as to produce a harder and crisper tone.
Yet there were innumerable stories current about the special
pianos that were secretly constructed for him by Erard ;
about the fabulous sums of money that Erard's paid Paderew-
ski; about the number of pianos that were used up by him
and that could not be used any more after he had played on
them. In reality he never received a penny from Erard's ;
if he particularly liked a piano he requested it for his tour.
For practising he preferred an upright to a grand, explaining
that if the desired effects could be produced on the smaller
upright, then they could certainly be achieved on a concert-
grand. The concert-grand for the evening performances
was also sent by rail from town to town.
On the very day Paderewski arrived in a town, he would
go round to his piano-makers to try out the instrument.
He was very worried about the piano on which he was to
play and as the evening of the concert came nearer his
anxiety increased. Sometimes he would sit in the show-
rooms for two or three hours, playing through the next
evening's programme or practising scales, and would then
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